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Bud Powell eu 


Earl “Bud” Powell was one of jazz’s most influential pianist 


s. Elements 


of his style ean be heard in the playing of virtually all pianists of his own and 
later generations. A virtuoso improvisor, he played and recorded with many 
of the great musicians of his time, including Charlie Parker, Dizzy Gillespie, 
Sonny Stitt, and Dexter Gordon. 

Born on September 27. 1924, in New York City, Powell was introduced 
to musie at an early age. His grandfather, father, and brother William cach 
played an instrument. (His younger brother, Richic, later beeame pianist 
with the Clifford Brown/Max Roach Quintet.) Bud began playing piano al 
the age of six, and continued his studies for the next seven years. 

Powell's talent developed rapidly. He left school at fifteen to play in 
Coney Island clubs. He also started showing up at after-hours sessions in Har- 
lem. It was during this time that Thelonious Monk befriended Powell. en- 
couraging the young pianist to sil in at Minton’s, where the new bebop style 
was being shaped. 

Unfortunately, Powell’s personal life was chaotic. At the age of twenty- 


one, he was arrested for disorderly conduct and then beaten: many feel that 


this treatment was a cause of his ensuing emotional problems. During the 
same year, the pianist made his first of many visits to a mental institution. 
receiving electroshock therapy and ammoniated water dousings. This prob- 
ably adversely affeeted his creativity, but one can only speculate as lo how 
different medical treatment might have influenced him. 

The late 1940s and carly 1950s were the most consistently creative years 
of Powell's career. By the mid 1950s, his personal problems had robbed his 
work of much of its vitality and technical brilliance. In 1959, he left New 
York for the less pressured atmosphere of Paris. His physical and mental 
health did improve somewhat, but he was never again his former self. His 
playing was erratic, allhough on occasion he played superbly. 

Powell returned to New York in 1964, where he played Birdland and 
several other engagements. However, he was no longer the dynamic innovator 
that he had been at his peak. He died on August 1, 1966, of tuberculosis, 
alcoholism, and malnutrition. 

Powell’s style is characterized by a razor-sharp pereussive Louch, accent- 
ing his strong rhythmic thrust. On up-tempo material, he employs many 
lightning runs, giving his music an cnergy and excitement that few can dupli- 
cate. Single-note “horn-like” lines in the right hand are based on Charlie 
Parker's approach, although Powell transforms these elements into his own 
personal style. At the same time, the left hand plays a few spare chords 
which are sometimes dissonant in nature. This was unusual for the early 1940s 
when most pianists used an active left hand to maintain a basically steady 
rhythm. Since. in bebop, the drummer and bassist lay down the beat by 
themselves, Powell was free to use the left hand to accent the rhythm of his 
right-hand lines. as well as to mark the quickly-moving harmonic changes. 

The following transcriptions of Powell's solos on “A Night in Tunisia” 
and “Tempus Fugit” show that his style is more than just a series of fast runs 
and accompanying chords. On “Tempus Fugit,” Powell brilliantly ereates a 
tension/release effect: He first increases the listener's expectation by repeat- 
ing a rhythmic/melodic phrase, and then dissipates the growing tension by 


completing the unfinished musical thought. 


Gm7 


Dm6 


Although the listener is usually first aware of Powell's rhythmic concep- 


tion, a fine melodic sense is also evident. “Celia.” for example, shows Powells 


talent in this area. Even though the tempo is quick, he creates a series of 
connected flowing phrases that present a complete and satisfying musical 
thought. 

It is on ballads, however, that Powell's lyricism (and a strong debt to Art 
Tatum) is most apparent. His textures now become thicker, with singing 
melodies supported by dense harmonies and moving inner voices. The pianists 
romantic reading of “PH Keep Loving You” showeases these characteristics. 
In addition, a personal rhythmic feel is also evident; Powell’s elastic time-con- 
ception—employing both in-tempo and rubato passages—gives the music a 
breathing quality. 

Despite his failing health and personal problems, Powell's artistic achieve- 
ments were formidable. When one realizes that his creativity was expressed 
through improvisation, his accomplishments become even more impressive. 
He has left us a body of work that continues to influence pianists and move 


listeners. 


Hallucinations Earl “‘Bud’” Powell 


Transcribed and arranged by Clifford Jay Safane 
Solo transcribed by Bob Himmelberger 
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Transcribed and arranged by Clifford Jay Safane 
Solo transcribed by Bob Himmelberger 
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Transcribed and arranged by Clifford Jay Safane 
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Tempus Fugit Earl ‘Bud’? Powell 


Transcribed by Clifford Jay Safane 
Solo transcribed by Jerry Kovarsky 
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Celia Earl ‘*Bud"* Powell 


Transcribed and arranged by Clifford Jay Safane 
Solo transcribed by Jerry Kovarsky 
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The Amazing Bud Powell, Volume 1 
(includes “A Night in Tunisia’) 


he Amazing Bud Powell. Volume 2 
The A “ Bud Powell, Vol 2 
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Introducing an exciting new 


series for serious jazz musicians: 


The Jazz Master Series 


Bud Powell 


Django Reinhardt Charlie Parker 


John Coltrane Thelonious Monk 


Designed for the musician who is excited by the unique opportunity 
to learn the styles and techniques of jazz greats. These books—the first 
in this new series—each contain valuable note-for-note 
transcriptions of the artist’s most important recordings—many 

appearing for the first time. 
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